OLD ST. PATRICK’S ~ 625 WEST ADAMS

The 11th annual Broadway on Adams
presented by members of OSP Music

May 19–May 21, 2022

welcome!

act 1

Aimee
Genevieve
Megan

INVOCATION AND INSTRUCTIONS TO THE AUDIENCE
The Frogs, Stephen Sondheim / Aristophanes (1974)

This musical is “freely adapted” by Stephen Sondheim and Burt Shevelove from The Frogs,
an Ancient Greek comedy by Aristophanes. A major inspiration to us, composers, and
lyricists alike, Sondheim was a formidable, genre-changing force in the musical theater
world. We honor his life and innumerable contributions by sharing this evening with all of
you. Sondheim’s show The Frogs (which is often set in a veritable natatorium) opens with
this humorous invocation and didactic diatribe. And so shall we, minus the pool.

					Ensemble
Beauty and the Beast, Alan Menken / Tim Rice (1994)

BE OUR GUEST

This show, while based on the classic French fairy tale from 1740 (which
in turn has links to the ancient Greeks), has entertaining relevance to
us this year. After all, “life is so unnerving” with no audience and we
are delighted to have so many guests with us tonight! Though this
production number falls in the middle of Disney’s Act I, we thought it
best –– sakes alive! –– to get our welcome and excitement out earlier.

PEOPLE WILL SAY WE’RE IN LOVE

Oklahoma!, Richard Rodgers / Oscar Hammerstein II (1943)

Mark
Tiara

The musical Oklahoma was the first collaboration between Richard Rodgers and Oscar
Hammerstein. With full integration of music, dance, and storytelling, it epitomized the
budding innovation of a “book musical” back in the 1940s. In this duet, Laurey and Curly
admonish each other to show discretion in their interactions, lest people misinterpret
their intentions. Neither is willing to admit their true feelings in this iconic duet.
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LADY’S MAID 				
Titanic, Maury Yeston (1997)

		

Abbie Amira
			
Allison McKenna

Titanic opened on Broadway in 1997, purely by coincidence, the same year as the epic
film of the same name. This is the first appearance of music from Titanic, though
technically not the first of music by famed musicologist Maury Yeston (he helped
write one piece, “We’ll Take A Glass”, from Grand Hotel which we did in 2016).
This piece takes us to steerage on the RMS Titanic, where three Irish lasses—
each named Kate—along with their friend, dream of the myriad opportunities
that await them in America.

Aimee
The Phantom of the Opera, Andrew Lloyd Webber / Charles Hart (1986) Josh
							

PRIMA DONNA

Steve
Michael

In the opera managers’ office, a note from the Phantom is revealed, demanding that
Christine replace Carlotta in their next production. In this quartet, Firmin and André assure
the furious Carlotta that she will remain the star, while Piangi offers her his artistic support.
Though it is the longest running musical (by far) in Broadway history, Phantom of the
Opera makes only its second appearance in tonight’s 11th Broadway on Adams!

				
tick...tick... BOOM!, Jonathan Larson (1990)

COME TO YOUR SENSES

Alaina
Julie

This show was written by Rent composer Jonathan Larson and first performed as a solo
work, by the composer, in 1990. A posthumous revamping (Larson
died tragically in 1996) by David Auburn yielded the three-actor piece
we know today which has enjoyed productions in the West End, Off
West End, an American national tour, and most recently a Netflix film
adaptation directed by Lin-Manuel Miranda. Employing the showwithin-a-show device, ttB features this duet which is actually from a
previous Larson concept called Superbia.
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TRUE COLORS 				

Priscilla, Queen of the Desert, Billy Steinberg and Tom Kelly (2009)

Abbie
Jonathan

Despite being a major hit for Cindi Lauper, this is one of few songs in her catalog not
written by her. The Broadway connection is the jukebox musical Priscilla, Queen of the
Desert from 2011; our inspiration however comes from this song’s adaptation in the
animated musical Trolls from 2016, which featured the vocals of Anna Kendrick and
Justin Timberlake. Inspired by the song’s success and broad themes of welcome and
acceptance, Lauper co-founded the True Colors Fund, a non-profit organization dedicated
to eradicating LGBTQ youth homelessness.

WE DON’T TALK ABOUT BRUNO
Encanto, Lin-Manuel Miranda (2021)

Anna
Justin
Genevieve Tiara
Julie
Wes

We may not, but we DO get this tune from Disney’s 2021 animated musical stuck in our
heads. Set in a hybrid of Latin musical styles, this number comprises various anecdotal
vignettes about Mirabel’s ostracized uncle Bruno. Bruno’s gift of seeing the future has
produced perceived misfortune and disappointment in the family ranks––and it’s better
to just not talk about him. Listen, though, for the polyphonic overlaps as the song
heightens and emphatically concludes.

				
Crazy for You, George Gershwin / Ira Gershwin (1930)

I GOT RHYTHM

Amira McKenna
Mark Michael
Megan

First appearing in the Gershwin musical Girl Crazy in 1930, and
subsequently in the 1951 film An American in Paris, this standard is no
stranger to the stages of American music. The fullness of Gershwin’s (both
of them) intricate melodies and poetry came much later in 1992 when
Crazy for You opened on Broadway. It garnered the Tony awards for Best
Musical and Best Choreography – and I think we know why!

intermission
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act 2
A COVID MEDLEY					

Aimee Genevieve
Alaina Jonathan
Allison Steve

Multiple Broadway Productions, (2007–2017)
						
						
This amalgam of “I am” or “I want” song archetypes was crafted uniquely for Broadway
on Adams to reflect the drama and plot twists of our own lives during the COVID-19
pandemic. Our carefully penned lyrics pair with these Broadway favorite tunes to create a
fresh new medley: “Waving Through A Window” (Dear Evan Hansen), “For The First Time
In Forever” (Frozen), “Omigod” (Legally Blonde), and “My Shot” (Hamilton).

I FEEL SO MUCH SPRING

A New Brain, William Finn (1998)

Abbie Josh
Paulette
				
Alaina Megan
Amira Michael

The 1998 musical, A New Brain, is a nod to the obscure and un-awarded. The plot begins
with the main character struggling to write a song about spring. In fact,
composer William Finn dealt directly with his own harrowing experience with
an arteriovenous malformation and the healing power of art while writing A
New Brain. With renewed life at the hands of a neurosurgeon and advanced
medical testing, the main character, a composer, is finally able to write a
song about spring. We hope you feel the dawn, vernal sunshine, and the
renewing light of these spring days!

LILY’S EYES				

The Secret Garden, Lucy Simon / Marsha Normal (1991)

Josh
Michael

This gorgeous duet is sung by Archibald (who is grieving the death of the titular
character, his wife, Lily), and Neville (his manipulative brother). Archibald,
as a reclusive uncle, is caring for his niece Mary who bears a striking
resemblance to his Lily. Neville begins this duet; which quickly reveals
that both men were in love with Lily, though they have grieved separately
for years. Feelings of hurt and misplaced anger are sparked, innocently,
by “this girl” Mary whose eyes ignite this passionately charged musical
exchange.
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AT THE BALLET

A Chorus Line, Marvin Hamlisch / Edward Kleban (1975)
							

Erin
Genevieve
Paulette

One of only 16 individuals with EGOT status, Marvin Hamlisch wrote the
highly-decorated A Chorus Line in 1975. Known for its authentic glimpse
into the personalities of chorus dancers, the show describes life’s shaping
forces in the decision to become a dancer. In this trio, three women are in
the midst of auditions while coming to the realization that the ballet served
as a happy escape from troubled lives growing up.

CHILDREN WILL LISTEN / CAREFULLY TAUGHT

South Pacific / Into The Woods,
Richard Rodgers / Oscar Hammerstein II + Stephen Sondheim (2021)

Aimee
Justin

Megan
Steve

The wisdom shared by composers and lyricists alike through their art could fill many
treatises on history, morality, parenting, social science, and even theology. In this medley,
we highlight the pre-civil rights era message from “You’ve Got To Be Carefully Taught”
(South Pacific, 1949) and the admonishment to all of us in Sondheim’s “Children Will
Listen” (Into The Woods, 1987). The former acknowledges that superficial prejudice is the
root of racism and is taught, often in the home, while the latter reminds us that children
may “not obey” but will listen and unknowingly learn. The melodic fragments of these
two pieces, set nearly a half-century apart, are intentionally interwoven throughout this
medley in a way that might suggest these topics do not simply begin and end, but rather
persist as ever-present reminders in our own modern lives.

				
Jagged Little Pill, Alanis Morissette and Glen Ballard (2019)

YOU LEARN

Anna
Justin
Erin
McKenna
Jonathan Tiara
Julie
Wes

A jukebox musical takes a collective of music (usually all sharing a common artist) and
fashions a plot to fit, usually with some connective material to create a cohesive show.
In 2019, Jagged Little Pill did that admirably well. Using the unique music of Alanis
Morissette, the highly-nominated production earned the Best Book of a Musical Tony
Award (impressive for a Jukebox), and the original recording won the Best Musical
Theater Album in 2021. “You Learn” functions as the show’s finale, during which the
group realizes the wisdom in Morissette’s cause-and-effect lyrics.
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MASTER OF THE HOUSE

Les Misérables, Claude-Michel Schönberg / Alain Boublil (1985)
							

Michael Paulette
+ ensemble

Les Misérables is a sung-through show, adapted from Victor Hugo’s 1862
novel, about courage, passion, and the resilience of the human spirit––
themes which undoubtedly transcend time and place. Like any good
drama, it also employs a needed bit of comedic relief. Offered by the
duplicitous Thénardiers, this duet highlights the shifty Innkeeper and
his wife, and their dubious business practices.

FROM NOW ON

The Greatest Showman, Benj Pasek and Justin Paul (2017)

Ensemble

This biographical musical film from 2017 features an ambitious showman and
entrepreneur who suffers commercial devastation and finds himself in need of
reconciliation and rebuilding. This song speaks of turning points and remembering
why we do what we do; its anthemic composition revels in the idea of “coming home,”
repeated, emphasized, as if to convince those in the show––all of us perhaps––in the
merit, risk, and pride of being “home.” As we rebuild our musical bonds, we build this
community, this place, as a home for all.
May we be empowered by the words of St. Julian of Norwich: “All shall be well, all
manner of things shall be well: for there is a force of love moving through the universe
which holds us fast and will not let us go.” May the confident grace of her words, the
strength of our community, and the bond of our music never let go. It is our privilege to
share this music––and its messages of hope––with you tonight. -mps
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Our Performers

Alaina Bartkowiak
Abbie Beato
Jonathan Beato
Megan Buckley
McKenna Calhoon
Anna Cillan
Josh Diaz

Geneviève Durst
Michael Ette
Paulette Hicks
Justin Jurek
Amira Kamoo
Erin Kelly
Allison Lantero

Art
ist
ic Team

Julie Muccillo
Michael Neary
Mark Pienkos
Tiara Pienkos
Wesley Rizal
Steve Santay
Aimee Scozzafave

Megan Buckley • Geneviève Durst

Aimee Scozzafave • Mark Scozzafave

Our Orchest
ra

Dominic Trumfio
Sean McNeely
Heather Boehm
Jocelyn Davis-Beck
Paul Mutzabaugh
Dan Eastwood
Matt Pollack 		
Mark Scozzafave

flute, piccolo, alto sax
clarinet, oboe, alto sax
violin
cello
bass
percussion
electric and acoustic guitar
piano and music direction
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Our Sponsors
WITH GRATITUDE TO

EVENT HOST
Lori and Ken Hiltz
PRODUCER
Joe and Jennifer (Wyatt) Weismantel
Anonymous
DIRECTOR
Sheryl Coon
Mike Hobbs and Katie Nee
Marybeth Coleman and Eileen O’Shea
Mary and Jim Ozog
Phil and Mary Pat Scozzafave
Richard and Charlotte Shields
The Stephenson Family
Mike & Mary Ann Sullivan
Anonymous
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WITH GREAT PRIDE, OUR PROCEEDS TONIGHT
WILL SUPPORT:
The Firehouse Community Arts Center in North Lawndale,
outreach partner in music Harmony, Hope & Healing, and the
summer service trips of our Foundations Youth Ministry

....and mark your calendars for another
exciting gathering later this summer!
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Over the past 11 years of Broadway on Adams, we have
performed music from Broadway shows dating from
1879 to 2021. Our programs have featured a total of
225 different songs pulled from 161 different shows.
We’d like to thank you for your support of music at Old
St. Pat’s and for coming out tonight to support us in
this creative endeavor…. To Wes Rizal for videoing our
rehearsals and to Anna Cillan Photography for our
professional headshots (annacillan.com).
We are grateful also to the volunteers, pastoral, and
events production staff at Old St. Pat’s––especially
Sheila Greifhahn and Honor Lorenzini––for taking a
risk in not just allowing, but in cultivating this small
dream of ours into a successful reality for an eleventh
year in a row. It is our hope that you not only enjoyed
the evening but that you were touched by a poignant
memory, humored by an unexpected lyric, inspired,
empowered, surprised, evoked, or at the very least, sent
home with a melody stuck in your head, much as we all
have been for the past 5 weeks.
Thank you for being here!

