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Tonight’s Program
1.9TO5 Ensemble

9 to 5: The Musical, Dolly Parton (2009)
PLAYBILL

We begin with this high-energy opening, in which the
characters dream to reclaim their workplace agency. A tribute
to friendship, determination, and hard work, this song kicks oft
the all-Dolly Parton musical from 2009—as it does our show
tonight.

2. ACCIDENT WAITING TO HAPPEN Mark
The Drowsy Chaperone, Lisa Lambert & Greg Morrison (2006) Tiara

In this joyful parody of 1920s musical tropes, Robert Martin sings of his jittery
excitement on the morning of his wedding. With tap-dancing exuberance and
screwball charm, he proclaims his readiness for love—even though disaster
seems inevitable. It’s a comical highlight in this show-within-a-show.

3. TIMES ARE HARD FOR DREAMERS Erin
Amélie, Daniel Messe / Nathan Tysen (2017) Julie

Amélie, a whimsical Parisian waitress, steps out of her quiet world

and dares to chase her dreams. This hopeful piece, full of charm and
determination, celebrates the courage it takes to make a difference.
Whether in Montmartre or here at the corner of Adams and Desplaines,
dreamers keep the world turning.

4. BALLAD OF FARQUAAD Drew
Shrek The Musical, Jeanine Tesori/ David Lindsay-Abaire (2008) Jonathan
Michael

LL 10 Farquaad relives his dramatic backstory in a gloriously
¥ exaggerated solo-turned-trio. Through campy flair and over-the-
| top storytelling, the villain reveals his childhood woes and rise
| to power—on very short legs. This hilarious showstopper proves
that ego, when set to music, is comically entertaining.




5.1 HATE MEN Anna Elizabeth
Kiss Me, Kate, Cole Porter (1948) Citlali

In this fiery solo, Lilli (as Shakespeare’s Kate) vents her
frustrations about men with biting humor and conviction.
Performed as a show-within-a-show (and based on Taming
of the Shrew) this number blends Elizabethan language
with Broadway bravado. The result is a satirical, empowered
anthem that skewers gender roles with energetic fury in a
number that couldn’t be contained to just one voice.

6. LOVE IS AN OPEN DOOR Alaina
Frozen: The Musical, Kristen Anderson-Lopez {F Robert Lopez (2018) Justin

Princess Anna meets the charming Hans, and sparks fly fast. As they duet
through this joyful, synchronized number, their chemistry seems perfect—
perhaps too perfect. The song captures the thrill of new love while subtly
setting the stage for one of the most famous twists in modern musical

theatre.
7.SOLLA SOLLEW Jonathan Kati
Seussical, Stephen Flaherty / Lynn Ahrens (2000) Kathryn Steve

After endless misadventures, Horton and his companions dream of Solla
Sollew—a peaceful place where troubles are few. This gentle ballad captures
the yearning for rest and reassurance, themes close to any heart seeking

comfort. It’s a lullaby for the weary and a soft-spoken promise of better days
ahead.

8. LET ME BEYOUR STAR Genevieve
Smash, Marc Shaiman & Scott Wittman (2025) Nicole

m "Two actresses, both auditioning to play Marilyn Monroe, sing

of ambition, sacrifice, and longing for the spotlight. Their voices

alternate and blend, forming a single emotional thread. This

bold ballad captures the lure of fame—and the price of chasing
a dream—onstage, backstage, and far beyond Broadway.




9. FLING Megan
Lend Me A Tenor, Brad Carroll / Peter Sham (2010) Wes

Set in a Cleveland opera house in the 1930s, this flirtatious romp unfolds
amid miscommunication and mistaken identity. With sparkling humor and
old-school charm, “Fling” adds a dash of whimsy to the chaos. It’s a brief
but breezy celebration of impulse, romance, and perfectly timed comedic
confusion.

10.IF EVER I WOULD LEAVE YOU Drew
Camelot, Frederick Loewe / Alan Jay Lerner (1960) Michael

Tonight, our Lancelots profess ardor and commitment to
their beloveds in a ballad as unwavering as it is forbidden. ==
Tied to the ideals of nobility and honor, the song unfolds ’
with aching beauty. It remains one of Broadway’s most

romantic declarations—seasonal, timeless, and full of
chivalrous heartbreak.

11. HAIL, HOLY QUEEN Ensemble Women
Sister Act, Traditional, arr. Marc Shaiman (1992)

We conclude Act I with this iconic arrangement of the 13th century Sa/ve
Regina chant. In the decorated 1992 movie musical, Deloris transforms
the convent choir with soul and sass, as this sacred hymn becomes a gospel
anthem. The sisters, once unsure, now raise the roof with joy and newfound
confidence. “Hail, Holy Queen” celebrates community, music, and the kind
of faith that surprises even the most skeptical hearts.

Enjoy the full show this fall at Drury Lane starting November 12.




12. THE NEW WORLD Ensemble
Songs for a New World, Jason Robert Brown (1995)

'This Broadway show sits on the boundary between musical and song cycle,
but it is neither; it is cycle of songs all connected by a theme: “the moment
of decision.” This sweeping ensemble piece focuses precisely on that central
theme with lyrics that describe those precipice moments in life. With
poetic lyrics and driving rhythm, the song speaks to anyone who’s faced the
unknown and dared to jump. It’s about hope, risk—and renewal.

13. ANY WAY THE WIND BLOWS Aimee  Kati
Hadestown, Anais Mitchell (2019) Alaina  Julie

Chelsea
In Greek mythology, the Fates were three goddesses who determined the
destinies of mortals and even gods. They were responsible
m for spinni.ng, measur'{ng,- and Cutti.ng the thread of life, ’
| pi representing the beginning, duration, and end of a person’s
| existence. They tell the story of Eurydice, worn down by
hunger and fear, as she chooses a path she believes offers
safety. This brooding, bluesy song begins her story with
urgency and unease. It’s a song of survival over love,
temptation over trust—and a fateful gust that sends her
into the hands of Hades and changes everything.

Hadestown is back in Chicago now, until May 18, featuring our own
Jocelyn Davis-Beck on cello!

14. REQUIEM Justin

Dear Evan Hansen, Benj Pasek & Justin Paul (2016) Katelyn
Tiara
Zoe grapples with grief after her brother Connor’s death, unsure of how
to mourn someone she barely knew. Revealing in turn the feelings of Zoe
and each of her parents, “Requiem” explores how loss affects each person
differently—and honestly. Set against soaring melodies, it questions false

narratives and elevates real, raw emotion. Not all grief is public; not all
memories are kind.

You can see this Tony award-winning musical at Paramount Theatre, Feb 4-Mar 22, 2026,
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15. POPULAR Anna, Geneviéve, Kathryn
Wicked, Stephen Schwartz (2003)

Glinda offers to teach Elphaba the rules of popularity in this comedic gem,
equal parts sparkle and satire. As she outlines the superficial

path to social success, Glinda begins to change too. With wit ’WBILI}
and warmth, the number explores friendship, identity, and o v

the power of unexpected connection. Glinda’s larger-than-
life personality afforded us the opportunity to split her solo
into a trio for tonight’s performance.

‘Watch for the release of Part 2 of the new Wicked movie this
Thanksgiving.

16. THOSE CANAAN DAYS Ensemble Men

Joseph and the Amazing Technicolor Dreamcoat,
Andrew Lloyd Webber / Tim Rice (1982)

Joseph’s fratricidal brothers are now destitute and hungry after ridding
themselves of Joseph and his annoyingly disconcerting dreams. They offer
this melodramatic faux-French lament about their lost prosperity. With
exaggerated sorrow and accordion flair, the number is a comic standout.
Underneath the humor perhaps lies a deeper theme: regret—and the journey
toward reconciliation.

17.SHOW THEM WHO YOU ARE Elizabeth
Suffs, Shaina Taub (2024) Megan

'This Tony award-winning show is based on the American women’s suffrage
movement, focusing primarily on the historical events leading up to the
ratification of the Nineteenth Amendment in 1920. In

this empowering number, the suffragists confront the cost
of visibility and leadership. “Show Them Who You Are”

is a bold anthem of truth-telling, resistance, and resolve.
Though rooted in historical activism, the song feels
strikingly present—reminding us that conviction, like faith,
is often the guiding light in any challenging journey.

—
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18. MEDLEY FROM & JULIET Aimee  Katelyn

& Juliet, Max Martin, et al. (2022) gbelsea lgicole Wi
rin eve es

In this reimagined Shakespearean tale, Juliet refuses to

XPL AYBI LL  die for love and instead sets off on an adventure of self-

STEPHEN SONDHEIM THEATRE

discovery. This medley features modern pop hits as Juliet
finds empowerment, second chances, and her own voice—
rewriting her story with humor, heart, and a little help from
Max Martin’s songbook.

Broadway in Chicago will present this show from July 22 to
August 22 next summer, 2026.

19. THE SONG OF PURPLE SUMMER
Spring Awakening, Duncan Sheik / Steven Sater (2006) Ensemble

'This coming-of-age rock musical garnered eight Tony awards in 2007,
including Best Musical. As the characters reflect on the love and pain of
emerging adulthood, they gather in hopeful harmony. “The Song of Purple
Summer” closes the show like a prayer—gentle, honest, and full of renewal.

For the characters, this hauntingly beautiful piece offers P LAYBILL‘
hope. Mourning lost youth and innocence, they envision ~— g =t e

a future of rebirth and renewal. The “purple summer”
as a metaphor for growth, healing, and the unrelenting
cycle of life, comes alive in the interwoven musical
threads of this piece, sometimes dissonant but always
moving forward.

w musicht

s RE

Tonight’s program carries themes of the human
experience expressed in moments of decision. To take a risk, or seck safety.
To work altruistically for others, or to foster ego and self-advocate. To melt
into forgiveness, or to resolutely navigate the anger that often accompanies
grief. To dream of change, or to seck gentle solace in the comfortable. Each
of these seeming dichotomies—dissonances—has singular merit. Ecclesiastes
reminds us that there is a time for everything, and as we often sing: A/ Is
Holy. When we choose to weave together the diverse threads of our humanity
in love, we create a tapestry of hope, healing, and sacred newness.
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Anonymous
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Bakula Family
Curtin Family
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Jim and Mary Ozog
Peg Roth
Santay and Cofhing Families
Phil and Mary Pat Scozzatave
Sparky’s Circle
Phil and Jen Stephenson
Vito'sVault.com
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WITH GREAT PRIDE, OUR PROCEEDS TONIGHT
WILL SUPPORT:

'The Firehouse Community Arts Center, whose mission is to

interrupt the cycle of violence among youth and young adults in

North Lawndale through the power of the arts and faith!

)/ The
#~. People’s
= Music
School
'The People’s Music School, the largest completely free music school

serving Chicago metropolitan area children, providing intensive
g g P P g )

outcomes-driven, free music instruction, with 2,900+ learning
hours delivered per year.

Additionally, gratuities from the bars will directly support the
summer service trips of our Foundations Youth Ministry.

Youth Ministry
Old St. Patrick’s Church
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In the final Act I tableau of Sunday in the Park With George, Seurat’s
painting comes alive as order emerges from chaos. The ensemble freezes
in a perfect composition, celebrating the discipline, artistry, and even
solitary nature of creation. With reverence and beauty, Sunday honors the
sacredness of making something that lasts—and of seeing the world with
new eyes.

Over the past 14 years of Broadway on Adams, we have performed music
from Broadway shows dating from 1879 to 2025. Our programs have
teatured a total of 297 different songs pulled from 187 different shows.

Special thank you to Wes Rizal for videoing our rehearsals and to Anna
Cillan Photography for our professional headshots (annacillan.com).

We are grateful also to the volunteers, pastoral, and events production staff
at Old St. Pat’s—especially Honor Lorenzini and Katelyn Curtin—for
cultivating this small dream of ours into a successful reality year after year.
It is our hope that you not only enjoyed the evening but that you were
touched by a poignant memory, humored by an unexpected lyric, inspired,
empowered, surprised, evoked, or at the very least, sent home with a
melody stuck in your head, much as we all have been for the past 7 weeks.




